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Galerie Balice Hertling is very pleased to announce an exhibition of new works by Isabelle Cornaro, featuring a new 
ERG\�RI�ZDOO�EDVHG�FDVW�UHOLHIV�DQG�D�ÀRRU�EDVHG�LQWHUYHQWLRQ��7KH�VKRZ�KLJKOLJKWV�&RUQDUR¶V�DELGLQJ�LQWHUHVW�LQ�
objects that answer the calls of both form and formlessness, as well as her longstanding curiosity about how material 
WKLQJV�DUH�FODVVL¿HG�DFFRUGLQJ�WR�ODQJXDJH���DQG�LPDJH�EDVHG�V\VWHPV��,Q�WKLV�VHQVH�KHU�VXEMHFWV�DUH�WKH�DHVWKHWLF�
function itself - that is, the impulse to generate meaning through formal comparisons of similarity and difference - and 
WKH�SHUPHDEOH��HYHU�VKLIWLQJ�ERXQGDU\�EHWZHHQ�ZKDW�LV�IDPLOLDU�DQG�ZKDW�LV�QRW���
7KH�IRXU�UHOLHIV�WKDW�SURYLGH�D�PDMRU�IRFDO�SRLQW�LQ�WKLV�H[KLELWLRQ�DUH�WKH�ODWHVW�LQ�DQ�RQJRLQJ�VHULHV�RI�ZRUNV��HQWLWOHG�
Homonymes, in which Cornaro uses various materials (here Acrystal, a type of Hydrocal cement) to cast 
DFFXPXODWLRQV�RI�SUH�H[LVWLQJ�REMHFWV�DV�D�VLQJOH�IRUP��8QOLNH�SUHYLRXV�+RPRQ\PH�UHOLHIV�WKH�QHZ�H[DPSOHV�DUH�
FKDUDFWHUL]HG�E\�WKHLU�RYHUDOO�WULDQJXODU�VKDSH��ZKLFK�OHQGV�WKHP�D�VKDUSO\�LGHQWL¿DEOH�VLOKRXHWWH�ZKHQ�YLHZHG�IURP�
DIDU��7KH\�GHOLYHU�DQ�DOWRJHWKHU�GLIIHUHQW�HPRWLRQDO�FKDUJH��KRZHYHU��DV�WKH�YLHZHU�DSSURDFKHV�DQG�WKHLU�EDVLF�
geometry reveals itself to be an envelope for a cascade of visually and culturally fraught forms that include 
GLVHPERGLHG�IUDJPHQWV�RI�¿JXULQHV�DQG�RWKHU�VWDWXDU\��WULQNHWV��FRLQV��MHZHOU\��DQG�ELWV�RI�GHFRUDWLRQ��PLQLDWXUH�
DUFKLWHFWXUDO�HOHPHQWV��DQG�GLVFDUGHG�SLHFHV�RI�PDWHULDO�ZKRVH�RULJLQDO�IXQFWLRQ�LV�XQFOHDU�
(DFK�RI�WKH�+RPRQ\PHV�LQ�WKLV�H[KLELWLRQ�KDV�EHHQ�FDVW�IURP�WKH�VDPH�PROG��7KHLU�IRUPV�DUH�WKHUHIRUH�PRUH�RU�OHVV�
LGHQWLFDO��WKRXJK�WKHLU�SLJPHQWDWLRQ�VXEWO\�GLIIHQWLDWHV�WKHP��WKUHH�DUH�GDUN�JUH\�DQG�RQH�LV�EODFN���&RUQDUR�WKHUHIRUH�
sets up a new system of relation: the repetition of forms acts like the sculptural equivalent of white noise, cancelling 
out any particular histories associated with the found objects from which they are made, and rendering mute those 
QDUUDWLYHV�H[WHUQDO�WR�WKH�H[KLELWLRQ�DQG�WKH�DUWZRUNV�WKHPVHOYHV��$V�D�UHVXOW��WKH�SDWKRV�RI�SULRU�RZQHUVKLS�DQG�
foregone use, like the issue of taste, can be seen as generalized conditions that haunt every object in a civilization 
like our own, in which a constant urge for forward progress also generates the persistent compulsion to leave things 
EHKLQG��+LVWRU\��IURP�WKLV�SRLQW�RI�YLHZ��LV�WKH�OLQHDU�DFFXPXODWLRQ�RI�H[SHULHQFH�RQO\�LQDVPXFK�DV�LW�LV�DOVR�D�FHDVHOHVV�
DFW�RI�IRUJHWWLQJ���
7KH�+RPRQ\PHV�HPERG\�D�FRQWHPSRUDU\�YHUVLRQ�RI�D�ORQJVWDQGLQJ�SDUDGR[��WKH�FORVHU�ZH�JHW�WR�WKH�REMHFWV�WKDW�
surround us, the more fully we understand their origins and purposes, the more abstract, formless, and even strange 
WKH\�DSSHDU�WR�EH��7KLV�LV�DNLQ�WR�WKH�NLQG�RI�SHUFHSWXDO�VKLIW�WKDW�WDNHV�SODFH�LQ�FLQHPD�ZKHQ�D�ZLGH�DQJOH�VKRW�JLYHV�
ZD\�WR�D�FORVH�XS���,QGHHG��D�GLUHFW�OLQN�FDQ�EH�HVWDEOLVKHG�EHWZHHQ�WKH�+RPRQ\PHV�DQG�&RUQDUR¶V�¿OP�ZRUNV�WKDW�
DOVR�SOD\�DQ�LPSRUWDQW�UROH�LQ�KHU�SUDFWLFH���7KDW�WKH\�DOVR�UHFDOO�WKH�WH[WXUHV�RI���WK�DQG���WK�FHQWXU\�JURWWRHV�LV�QR�
accident, given that the exaggerated forms which characterize those Mannerist environments only emerged after 
artists had already developed newly precise methods of sculptural reproduction - in effect, being able to copy the real 
LQLWLDWHG�D�PRYHPHQW�DZD\�IURP�WKH�UHDO��6LPLODUO\��WKH�VSHFL¿FLW\�RI�WKH�IRUPV�LQ�WKH�+RPRQ\PHV��UHQGHUHG�XVLQJ�D�
ÀXLG�PDWHULDO�WKDW�ODWHU�VROLGL¿HV��SRUWHQGV�WKH�QHFHVVDU\�UHWXUQ�WR�D�VWDWH�RI�IRUPOHVVQHVV�WKDW�DOO�WKLQJV��OLYLQJ�DQG�
LQDQLPDWH��PXVW�HYHQWXDOO\�XQGHUJR�����
7KLV�EDFNGURS�RI�GLVVROXWLRQ�DVVXPHV�WKH�VSRWOLJKW�LQ�WKH�ÀRRU�EDVHG�LQVWDOODWLRQ�WKDW�SURYLGHV�WKH�H[KLELWLRQ�ZLWK�LWV�
ZHLJKWOHVV�FHQWHU�RI�JUDYLW\��&RQVLVWLQJ�RI�IROGHG�DQG�FUHDVHG�VKHHWV�RI�SODVWLF�FRYHUHG�LQ�OXPLQRXV��SDUWLFXODWH�¿HOGV�
RI�VSUD\�SDLQW��WKH�ZRUN�LV�SURYRFDWLYHO\�VKDSHOHVV��DQ�H[HUFLVH�LQ�DQWL�IRUP��6LQFH�WKH�SODVWLF�LV�D�NLQG�RI�¿OP��
&RUQDUR¶V�PRYLQJ�LPDJH�ZRUN�RQFH�DJDLQ�FRPHV�WR�PLQG��EXW�LW�LV�LQ�IDFW�D�E\SURGXFW�IURP�WKH�PDNLQJ�RI�ZDOO�
paintings, yet another facet of her practice: the plastic sheets are originally used to mask off and protect sections of 
WKH�H[KLELWLRQ�VSDFHV�LQ�ZKLFK�WKHVH�VLWH�VSHFL¿F�ZRUNV�DUH�LQVWDOOHG��$Q�LQDGYHUWHQW��DOHDWRU\�FRPSRVLWLRQ�LV�FUHDWHG�
when paint that exceeds the intended limits of the wall painting lands on the plastic, which in turn provides a record of 
ZKDW�ZDV�QRW�LQWHQGHG�WR�EH�LQFOXGHG�LQ�WKH�ZRUN�LWVHOI��%\�UHSXUSRVLQJ�WKH�SODVWLF�KHUH��&RUQDUR�JUDQWV�QHZ�OLIH�WR�WKH�
UHPDLQV�RI�D�SURFHVV�ZKRVH�¿UVW�LWHUDWLRQ�KDV�HQGHG��UHPLQGLQJ�XV�WKDW�REMHFWV�RIWHQ�H[SUHVV�WKHLU�SXUSRVHV�RQO\�DIWHU�
WKH\�KDYH�EHHQ�FDVW�DVLGH���
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