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Balice Hertling is pleased to present the fourth solo exhibition of Julie Beaufils at the gallery.
Zoe Stillpass: Could you explain the technique that you have developed, your way of working?
Julie Beaufils: Without completely abandoning figuration, I kept drawing as a fundamental practice. Each drawn
line then began to exist in its own right within a composition, no longer being the edge of something else.
Because of this, I have completely changed my way of working – from how I prepare my canvases to mixing
colors. I choose to work with a very lightweight canvas, and during the sizing process, I make sure that the
original raw color is conserved. This makes the diluted colors appear more matte. Many layers of different
shades are necessary to produce any given color.
Z.S.: What immediately struck me in your recent paintings were the colors. The combinations are both very
beautiful and very strange. There is a kind of vibration between the colors that creates atmospheres. Could
you speak more about your choice of colors and their importance?
J.B.: In each painting, the color combinations depend on the initial color, which then sets the work in motion.
It's like a chain reaction. As soon as the first glaze is applied to a part of the canvas, other shades of this same
color suggest themselves. Then, when it appears balanced, the goal is to find a color that could destroy this
equilibrium. And so on and so forth. What often happens is that, at a given moment, a particular color changes
the direction of everything. This color and the way it makes the other colors vibrate takes the painting to an inbetween space, where the composition no longer represents anything in particular but instead diffuses an
atmosphere, opening onto different perspectives.
Z.S.: As you evoked earlier, your paintings depict mental landscapes, spaces in which we move through.
Could you speak more about this?
J.B.: To continue what I was saying about color, I think that it's the way that the different tonalities vibrate at
the core of a painting that allows one access to visual memory. The way in which two colors resonate with
each other can recall a place you've once visited, along with all the thoughts that go with that place. Last year,
when I was traveling in the Californian desert, I remember a moment when I pulled over to look at a map.
Getting out of the car, I saw that the landscape was completely flat, a uniform 180 degrees, as though from
this position, the landscape could be expressed in 2D with one single line, continuous and infinite. Every place
you visit is engraved differently in the mind, symbolized by a shape or a color or a scent. Certain colors allow
me to remember places that left their mark, to remember certain thoughts, and then to intensify or magnify
these thoughts, without painting their exact appearance. It's also a way to touch the infinite space that we
were talking about before with the tip of your finger, for one's thoughts and memories cannot be limited to a
finite number.
Excerpts from Art historian Zoe Stillpass in conversation with artist Julie Beaufils about the affective force of painting, to read the
full interview check out http://www.balicehertling.com/reading-rooms
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